PIPER:
I hold monologues with myself, and whenever anyone passes near me, within hearing distance, I try to direct the monologue toward them without changing the presentation or the content of what I'm saying. Usually, when I know that someone is approaching me, I find that I'm psychologically preparing myself for their approach. I'm turning around to meet them, and I have a whole presentation for their benefit, because they are there, and I'm aware of them. I'm trying not to do that. I'm not sure whether or not I'm involving myself in a contradiction. On the one hand, I want to register my awareness of someone else's existence, of someone approaching me and intruding into my sense of self, but I don't want to present myself artificially in any way. I want to try to incorporate them into my own consciousness. PIPER: Well, not in terms of intention. As far as the work goes, I feel it is completely apolitical. But I do think that the work is a product of me as an individual, and the fact that I am a woman surely has a lot to do with it. You know, here I am, or was, "violating my body"; I was making it public. I was turning myself into an object.
QUESTION

QUESTION:
But an object that wasn't attractive, the way it was supposed to be; instead it was repellent, as if you were fighting back.
PIPER: In retrospect, all these things seem valid, even though they weren't considerations when I did the pieces.
One thing I don't do, is say: "I'm doing a piece," because somehow that puts me back into the situation I am trying to avoid. It immediately establishes an audience separation-"Now we will perform"-that destroys the whole thing. As soon as you say, this is a piece, or an experiment, or guerrilla theatre-that makes everything all right, just as set-up and expected as if you were sitting in front of a stage. The audience situation and the whole art context makes it impossible to do anything.
QUESTION: Don't you feel that this is kind of infinite? That you have to cut it off someplace so that it is a piece, 
